
VISUAL ART UNIT

HUM 2020

DR. SILVIO GAGGI



Art impossible to define.

But one thing can be said about it:

“art” is not “nature”

the word is connected to “artificial” & “artifice.”

Art requires some form of human action, choice,

intervention, and creativity

(But are all human creations “art”?)



The arts

• Visual/spatial (painting, sculpture, architecture).

• Auditory/temporal (music, literature)

• Combined (theater, opera, film, video, etc.)



• Art is the representation of 

reality. 

• Art is the creation of beautiful 

or satisfying forms.

• Art is personal expression.  

SOME COMMON IDEAS ABOUT 

WHAT ART IS:

How would you relate the following works to any of these ideas?



Masters of the European Tradition



Jan Vermeer, 

Reading 

Letter  (1657-

59)



Vincent Van Gogh, Starry Night (1889).



Pablo Picasso, 

The Violin 

(1913)





Jacques Louis David (1748-1825)

Eugene Delacroix (1798-1863)

Francisco Goya (1746-1828)

Pablo Picasso (1881-1973)

Salvador Dali (1904-1989)

(Themes:  War, Revolution, Civil War)





Jacques-Louis David, Oath of the Horatii (1784)







Linear Perspective





Eugene Delacroix, Liberty Leading the People (1830)



Neoclassic

Romantic



Francisco Goya, The Third of May, 1808 (1814)











Picasso, 

The Violin 

(1913)



Picasso, 

Portrait of 

Ambroise 

Vollard 

(1910)



Picasso, Guernica, 1937





Picasso, Guernica, 1937



Salvador Dali, Persistence of Memory (1931)



Dali, Premonition 

of Civil War, 1936







Sandro Botticelli (1445-1510)

Artemesia Gentileschi (1593-
1653)

Theme:  gender



Botticelli, Birth of Venus, c. 1484





Botticelli, Mars and Venus, c. 1483



Artemesia

Gentileschi, Judith 

and Holofernes, c. 

1614-1620





c. 1623-1625



Artemesia

Gentileschi, 

Judith and 

Maidservant, 

c. 1613





“Venus” through the ages





Mel Ramos, Manet’s Olympia, 1974



Kayti Didriksen, Man of Leisure, King George, 2004





Medieval

transitional Early Renaissance High Renaissance



Leonardo da Vinci (1452-1519)

Claude Monet (1840-1926)

Wassily Kandinsky (1866-1944)

Piet Mondrian (1872-1944)

Theme:  Representing Nature (or not)

In this sense “nature” means “the visual 
world,” not necessarily a “natural” setting 
(e.g., a forest or desert)



Leonardo,   Madonna 

with Vase, c. 1480



Leonardo, Last Supper, c. 1497  (before cleaning & restoration) 



(after cleaning & restoration, 1978-

1999)

c. 15ft X 30ft



Aerial (or 

“atmospheric” 

perspective)chiaroscuro

Botticelli (c. 1480)



Leonardo, 

Madonna of 

the Rocks 

(Paris 

version), 

1483-1486 
sfumato





aerial (atmospheric) perspective: painting 
distant landscapes hazy and with muted 
color

sfumato:  making line fuzzy and hues similar, so 
that an “atmospheric” hazy effect is created, even 
in foreground objects.  

chiaroscuro:  
producing a sense 
of volume by 
imagining a light 
source and shading 
a shape 
appropriately



Monet, Impression Sunrise, 1872



Monet, Sailboats at Argentuil, 1874



Monet, Waterlilies, 1903



Monet, Rouen 

Cathedral (various 

examples),  1892-

94

























Kandinsky, Composition VI, 1913



Bright Picture, 1913

http://art-rated.com/?attachment_id=775


http://art-rated.com/?attachment_id=775


Mondrian, Tableau I, 1921

Kandinsky, Composition VI, 1913



Graffiti, Art in the streets



The Bushwick Collective:  
Brooklyn, 2013 - ?

Street Art  



Graffiti



Who owns the streets?



Word based Image based 



Cuba



Fidel Castro in Plaza de la Revolucion



Che Guevara in Plaza de la Revolucion







Fidel Castro in Plaza de la Revolucion, Havana















Brazil







Orixa, Salvador, Brazil



Orixas



Orixas (Salvador, Brazil)



Girls at a Quilombo (Palmares) dancing and acting the roles of Orixas
Quilombo’s were settlements of escaped slaves. A few still exist, 
inhabited by descendents of the original slaves.  



Jordan and the Middle East



Temple of Juno 
in Sbeitla
Archaeological 
site (Tunisia) 
Roman Period. 



Temple of Juno in Sbeitla
Archaeological site (Tunisia) Roman 
Period. 

Greek Temple, Paestum, Italy. C. 500 
BC

Since both are Roman, the similarities are to be expected, though the Tunisian example seems a lot better preserved.  Both utilize a basic 
“post & lintel” architectural system, the columns being the “posts,” the architrave being the primary “lintel,” which supports the two other 
horizontal sections above it, the “frieze” and the “cornice.” Sometimes the frieze was decorated with relief sculpture, though this does not 
appear to be the case in these examples, perhaps because they have worn down or because these works hadn’t added that feature. Above 
them is the triangular pediment, another standard feature of these temples. The Greek/Italian columns are in the “Doric” style, squat, with 
simple capitals.  The Tunisian temple has taller, more slender columns with more elaborate capitals, an examples of the “Corinthian” style.   



T
h
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This diagram shows the structure of the entire “entablature” of a classical temple. The architrave rests on top of 
the capitals of the columns and is the major support of the elements above it: the frieze, which at times was 
decorated with  relief sculpture (though not in the examples above) the cornice, which juts forward, as if 
offering protection to the elements below.  And finally, the triangular pediment, which rests above all those 
elements.  



Another example of the tall, elaborate 
Corinthian style: the Temple of Juno in Sbeitla

Archaeological site (Tunisia) Roman Period. 



Mosaic floor depicting fish, Sbeitla (Tunisia). Roman Period 



Roman mosaic floor depicting fish, Sbeitla (Tunisia) Roman mosaic floor depicting sea creatures. Bath England 



Mosaic in bathtub in Sbeitla (Tunisia) archaeological site. Roman Period. 



Lucien baths in Dougga (Tunisia). Roman Period.



• Lucien baths in Dougga (Tunisia). Roman Period.
Statues of Roman Emperors & Governors 
overlooking the Terrace of the Great 
Bath, Bath England  



Some Modern Works



The Hurufiyah Art Movement (also known as the Al-hurufiyyah
movement or the North African Letterist movement) refers to 
the use of calligraphy as a graphic form within an artwork.

In this image the roof of Frere Hall, Karachi, Pakistan, c. 1986. 

artist Sadequain Naqqash, integrates calligraphy into a 

contemporary artwork

https://en.wikipedia.org/wiki/Frere_Hall
https://en.wikipedia.org/wiki/Sadequain


Graffiti in Z’a’Atari, Jordan 



The following slides represent a selection of works by contemporary 
Jordanian artist Nour Taher.  Many of them call to mind various artists or 
styles of Europe and North America, adapted to her own culture, 
observations, and purpose.   



This loose, seemingly 
spontaneous, 
“painterly” form is 
similar to non-objective 
forms of American 
Abstract expression. 



This also calls to mind 
Abstract Expressionism.  
Like a lot of Abstract 
Expressionist works, there is 
a recognizable subject here, 
in spite of the loose 
painterly style.



Nour Taher 

Pablo Picasso



Nour Taher



Nour 
Taher



Nour 
Taher



The blotchy painterliness of this work by 
Nour Taher (left) is similar to the 
handling of paint by the French “Fauves” 
(above). The “Fauves” (“Wild Beasts”) 
were even wilder in their use of color, 
which was intentionally garish and 
clashing.  Compared to the Fauve’s color 
Taher’s work seems tasteful and subtle in 
it’s balance of harmony and contrast in 
the colors she uses.  


